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Les Nuits 
Révolutionnaires

Poorhouse is proud to have 
secured world-wide distribution 
rights of this prestigious series

 

Clyfford Still:Lifeline

A new mini-series investigating four projects which have become film history 
but which also reflect the eternal struggle between creativity and profitability

Ill-fated Masterpieces of European Cinema

A new documentary, voted one of the best ten US art films in 2020, 
explores the complicated and uncompromising life and work of one 

of the great American abstract expressionists. 



Les Nuits Révolutionnaires
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This drama series is based on the life and 
works of the French writer Nicolas Restif de la 
Bretonne, nicknamed The Owl because of his 
costume and his custom to walk the streets 
of Paris at night during the Revolution. He 
recorded events but so embroidered with his 
imagination that they form only a background 
to his fantastic stories. Restif or Rétif was born 
in 1734, received a good education by the 
Jansenists at Bicêtre and later by one of his 
brothers who was a priest. After having been 
apprenticed to a printer at Auxerre he moved 
to Paris, got married and began a career as 
a writer. He produced a bewildering number 
of books, many of them printed with his own 
hand, picturing in particular French society at 
the eve of the Revolution. He was appreciated 
by Benjamin Constant and Friedrich von 
Schiller, and Jean François La Harpe nicknamed 
him the “Voltaire of the chambermaids”. His 
best known works are the sixteen volumes of 
Les Nuits de Paris or The Nocturnal Spectator, 
a picturesque and moralistic description of 
life among the Parisian lower classes covering 
the years 1789 to 1793. Restif de la Bretonne 
was a “pornographer” in the true sense of 

the word. Although he was siding with the 
revolutionary powers he fell out of favour 
because of his aristocratic connections and 
his reputation. Just before his death in 1806 
Napoléon gave him a position at the ministry 
of police. Mario Vargas Llosa dedicated a 
chapter of his novel The Notebooks of Don 

Poorhouse is proud to have secured world-wide 
distribution rights of this prestigious series now 
owned by Arthaus,"Les Nuits Révolutionnaires"
(Revolutionary Nights)

Nicolas Restif de la Bretonne
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Rigoberto to Restif while Jean-Louis Barrault 
portrayed him in the 1982 Ettore Scola movie 
entitled That Night in Varennes. 

Charles Brabant's dramatization of Les 
Nuits de Paris brings to life the characters 
Restif encountered and the turbulent arena of 
the city's shadowy backwaters. To this is added 
the drama of The Owl's own nocturnal life. 
Michel Aumont as Restif heads a fine cast of 
French actors and magnificent sets reconstruct 
in faithful detail quarters of 18th century Paris. 
Originally produced for the bicentenary of the 
French Revolution in 1989 and shot in super 
16mm this prestigious seven part series has 
now been remastered in HD and is available 
again with English subtitles.

Directed by Charles Brabant
Co-produced by La Sept, FR3, 
RM Arts, Philippe Dussart
Ep. 1 The Nocturnal Spectator 59'
Ep. 2 The Two Are One 61'
Ep. 3 The Glorious Festival 46'
Ep. 4 The Murdered Young Girl 63''
Ep. 5 The Fall 57'
Ep. 6 The Death Of The Father 60'
Ep. 7 The Shadow's Share 59'
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After the success of The Dark Side of 
Hollywood Claudia Collao is embarking on a 
new mini-series of four one-hour programmes 
entitled Ill-fated Masterpieces of European 
Cinema. Who would have thought, that Fritz 
Lang's world famous Metropolis was a flop at 
its première, that Eisenstein's Qué Viva Mexico! 
was never seen finished by its director, that 
Visconti's Ossessione only survived, because 
the director hid a dupe negative, and that 
Carné's La Fleur de l´Age never saw the light 
of day? Four projects which have become 
film history but which also reflect the eternal 
struggle between creativity and profitability, the 
particular spirit of an era, political power shifts 
and changing aesthetics, the arrival of National 
Socialism in German, the Russian Revolution 
and the founding of the Soviet Union, Fascism 
in Italy and the short lived Front Populaire 
in France. We learn once again how the 
sensitivities of film directors and scriptwriters 
anticipate, reflect or battle against their times.
 

Metropolis
Fritz Lang's Metropolis was produced by Erich 
Pommer at the Babelsberg Studios for UFA 
in 1925/26 at a cost of more than 5 Million 
Reichsmark, a budget, equalling Hollywood 
blockbusters of a later age. The screenplay 

is an adaptation of Thea 
von Harbou’s novel of the 
same name. Some 800 
actors and thousands of 
extras were mobilized. 
The film is considered a 
visionary masterpiece, a 
precursor of the sci-fi films, 
which deals with worker 
management relationships 

and even brings a robot into play.  While 
Thea von Harbou, at the time married to 
Fritz Lang, was beginning to lean towards 
the Nazi ideology, Fritz Lang's message was 
clearly socialist as the last intertitle of the 
film reads: “The Mediator Between the Head 
and the Hands Must Be the Heart”. Although 
the film had all the ingredients reflecting the 
aesthetics and the thinking of the short-lived 
Weimar Republic it was a flop. It was cut down 
from its original 153 minutes to 118 minutes 
by Channing Pollock, partly re-edited and 
distributed by Paramount. The negatives of the 
cut scenes were destroyed. Many attempts of 
a restoration were made, but until a print of 
150 minutes was discovered at the Buenos 
Aires film museum none came anywhere near 
the original. Today Metropolis is considered 
one of the great films of all times and Star 
Wars by George Lucas, Blade Runner by Ridley 
Scott, Brazil by Terry Gilliam or Batman by 
Tim Burton would not exist without it. 2026 
we will celebrate the 100th anniversary of 
Metropolis which, by the way is also set in 2026.   

La Fleur de L'Age
When Jacques Prévert spent his holidays 
in 1934 at Belle-Île-En-Mer a rebellion of 
imprisoned young delinquents took place 
in a prison located on the island, because 
one of the inmates was reprimanded having 

swallowed his 
cheese with 
his soup. 56 of 
them succeeded 
in breaking out. 
During the 
subsequent 
chase all but 
one were caught 
by islanders 
and tourists 
who were keen 
to earn the 
promised 20 

francs per boy captured. Prévert was disgusted 
and vented his anger in a poem which he 
later turned into a screenplay. Then he met 
Marcel Carné, Jacques Feyder's assistant, who 
was in search of a scenario for his first film. 
The couple will write film history with Drôle 
de Drame, Quai des Brumes and Les Enfants 
du Paradis, but La Fleur de l´Age did not get off 
the ground. At one time the Front Populaire 
was ready to finance, at another the censor 
categorically banned the subject. After the end 
of WWII the film finally got under way as a 
means of rehabilitating Arletty, who had been 
accused of collaborating with the Nazis during 
occupation. The cast including Anouk Aimée, 
Martine Carol, Serge Reggiani, Paul Meurice 
and Julien Carette seemed to promise success. 
Then fate struck again. Bad weather caused 
delays and when a member of the team 
drowned, the filming was interrupted with 
only twenty minutes in the can. In 1948, the 
producer Vondas wanted to change director, 

Ill-fated Masterpieces 
of European Cinema

Fritz Lang

Jacques Prévert

MetropolisDirected by Claudia Collao
Produced by Lucien Television
Running time 4 x 52' shot in HD
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scriptwriter and title as Prévert and Carné 
were not considered bankable any more. But 
nothing came of it. Carné tells in his memoirs 
that a screening was organized of the rushes 
for François Mitterand and his sister-in-law, 
Christine Gouze-Rénal, who seemed to be 

willing to finish the film. Carné went home 
afterwards leaving the reels at the screening 
room. When he went back next day to pick up 
the film cans they had disappeared. This at least 
is the story he stuck with until his death. So far 
the only thing we have are hundreds of black 
and white stills shot by the set photographer 
Emile Savitry, which had not even been 
developed. Will Claudia Collao find the missing 
rushes?

Les Amants Diaboliques
When Luchino Visconti prepared to return 
to Italy after having worked as Jean Renoir's 
assistant in Paris, Renoir handed him a French 
translation of James McCain's novel The 
Postman Always Rings Twice thinking this might 
be a subject for his young collaborator who 
was fascinated by the “réalisme poétique” 
of French cinema. When Visconti decided to 
make film his means of expression, he could 
rely on the young intellectuals associated with 
the magazine Cinema for support and indeed 

persuaded the ICI, which had been set up by 
the Fascist government to further the Italian 

film industry, to 
finance his first 
film. Visconti took 
many liberties 
with the original 
plot setting it 
amongst little 
shopkeepers 
and workers in 
the lower Po 
valley. Lack of 
material and a 
limited budget 
caused the film 

to be shot in the streets thereby preparing 
the neorealist movement in Italian cinema. The 
film was withdrawn after only two showings 
in 1943, banned by the Fascist censor and 
the negative and prints destroyed. Visconti 
managed to keep a dupe negative. Having not 
cleared the international rights in the McCain 
novel, which was made into a film by MGM in 
1946, Visconti's film, could only be re-released 
in Italy under the title Ossessione. The film was 
finally shown and much appreciated at the 
New York Film Festival in 1976, after the death 
of James McCain and 33 years after filming had 
been wrapped.

Sergei Mikhailovich 
Eisenstein and Qué Viva 
Mexico! 
This is the story of a film that was released 
47 years after it was shot and 31 years after 
its director had passed away. The film was 
supposed to be a celebration of Mexico in 
the throws of political and cultural revolution 
and without professional actors. It began as 
a project financed by the Mexican Film Trust, 
established by the writer and political activist 
Upton Sinclair and friends, controlled by Stalin 

Anouk Amiée, photo © Emile Savitry

On set, La Fleur de L'Age, photo © Emile Savitry

in order to promote Communism in Mexico, 
and censored by the Mexican government.
Eisenstein had made himself a reputation 
with Strike, Battleship Potemkin and October as 
well as a film theorist, when he was invited to 
Hollywood. None of his film projects came 
to fruition, his contract with Paramount was 
cancelled before he finally embarked with his 
assistant Grigori Alexandrov and his director of 
photography Edouard Tissé under a contract 
with the Mexican Film Trust, which he had 
obtained with the help of Charlie Chaplin. 
When Eisenstein had shot some 30 hours of 
film, ignored the economics of such an epic 
and failed to communicate with his Hollywood 
backers, no more money was forthcoming and 
Stalin, afraid of Eisenstein becoming a deserter, 
ordered him to return to the Soviet Union. 
The material was handed to Upton Sinclair, 
who, in an attempt to cover his losses, sold it 
to MGM. Sol Lesser made two films out of 
Eisenstein's rushes and released them under 
the titles Thunder Over Mexico and Under the 
Mexican Sun. Eisenstein resumed teaching in 
the Soviet Union and developed his “theory 
of montage” which amongst other suggestions 
advocated the juxtaposition of unrelated shots 
in order to create strong emotions. Stalin later 
commissioned Alexander Nevsky, Eisenstein's 
first sound film, from him and later the trilogy 
Ivan the Terrible of which only part one was 
successfully premièred during the director’s 
life time. After negotiations in the 1970s the 
rushes of Qué Viva Mexico! were returned 
to the Soviet Union and Grigori Alexandrov 
established a version following the original 
shooting script as closely as possible in 1979. 

Luchino Visconti

Sergei Eisenstein

Qué Viva Mexico!



The English/American actress, director 
and producer, and most prominent female 
filmmaker during the 1950s was born into a 
family of entertainers. Although she wanted to 
be a writer, she enrolled in the Royal Academy 
of Dramatic Art to please her father. Dubbed 
the “English Jean Harlow” she was discovered 
by Paramount and moved to Hollywood 
but never became quite a star. She jokingly 
referred to herself as “the poor man’s Bette 
Davis, taking on the roles that Davis had 
refused. Her outstanding acting talent was 
however revealed in films like Raoul Walsh’s 
They Drive by Night (1940) and High Sierra 
(1941) where she played opposite Humphrey 
Bogart and On Dangerous Ground (1951), 
where she played a blind woman opposite 
Robert Ryan. Her move behind the camera 
came in 1949 when director Elmer Clifton 
suffered a heart attack during the filming of 
Not Wanted which Ida Lupino finished. She 
was the first woman to star in a film she 
produced and directed. Having created her 

own independent production company, The 
Filmakers, she made low budget films with 
a social message such as Not Wanted (1949) 
about an unmarried mother, Never Fear (1949) 
about a promising young dancer stricken with 
polio, Outrage (1950) about the traumatic 
experience of a woman being raped and 
The Bigamist (1953) in which she also played 
one of the two women while directing. She 
was not afraid of re-using a set in order to 
save money or shooting on location to avoid 
pricy rentals, which in turn gave her films their 
hard-won realism. And what we now cynically 
regard as product placement, Ida Lupino 
wielded subtly to keep her productions afloat. 
In 1953 she also produced and directed a film 
noir with The Hitch-Hiker about two fishing 
buddies who picked up a mysterious hitchhiker 
during a trip to Mexico who turned out to be 
a psychopathic murderer. Another first for a 
woman, who once said of herself to be “the 
poor man's Don Siegel”. 

In 1966 she directed her last movie Trouble 
with Angels, a comedy about the adventures of 
two girls in an all-girls Catholic school run by 
nuns.

Contributors include Ally Acker, author 
of Reel Women, Pioneers of the Cinema, 
Julio Grossman, author of Ida Lupino: Her Art 
and Resilience in Times of Transition, and Tony 
Maietta, film historian, while film clips from 
Never Fear, Outrage, Hard Fast and Beautiful, 
The Bigamist, The Hitch Hiker and Troubles with 
Angels round off the portrait of a truly multiple 
talent.

Directed by Julia & Clara Kuperberg
Produced by Wichita Films
Running time 52' Shot in HD

Ida Lupino
A Multiple Talent

Newsletter No54 May - September 2021

wichita films6



scholl creative

Newsletter No54 May - September 2021

7

A new documentary, voted one of the 
best ten US art films in 2020, explores the 
complicated and uncompromising life and 
work of one of the great American abstract 
expressionists. Dennis Scholl, the film's 
director and art collector has this to say about 
the subject of his film: “He gave up acclaim 
and attention. He would not let the art world 

commodify him”. Using home movies and 
more than thirty hours of recently discovered 
audio tape with Still reflecting on his art, the 
art industry, critics and contemporaries, Scholl 
retraces the life of the enigmatic painter who 
said about his work: “When I hang a painting, I 
would have it say: here am I, this is my presence. 
My feelings. My self. Here I stand. Implacable. 
Proud. Alive. Naked. Unafraid. If one does not like 
it, he should turn away because I am looking at 
him”. The title of the film refers to the word 
Still used to describe the bands of colour 
that snake up and down his, sometimes, 
monumental canvases. Harry Hopkins, former 
director of the San Francisco Museum of 
Modern Art remembers: “I asked him one time 
what is this thing about a lifeline. Still told me 
that his father was farming very bad land up in 
Canada. One day his father dropped him down a 
new 30 foot-deep well, head first, to check if the 
water was reached. Still was held by a rope tied 
around his ankle. This was a traumatic experience 
which stayed with him all his life”. Still removing 
himself from the commercial art world by 
1951 to live on his recluse Maryland estate 
was in Scholl's view the price he had to pay 
for his independence. Only some 5% of his 

total output found its way into museums and 
private collections. He passed away in 1980 
and left a will stipulating that his estate be 
given to an American city willing to establish 
a permanent museum housing only his work.  
The city of Denver finally won his widow's 
approval and has now a major new attraction 
visited by hundred thousand every year. Here 
one can experience what Still once said about 
his art: “These are not paintings in the usual 
sense, they are life and death, merging in fearful 
union”. To round off the documentary about 
this remarkable man, of whom his friend 
Jackson Pollock said “Clyfford Still makes the 
rest of us look academic”, Scholl asked artists 
like Julian Schnabel, Mark Bradford and Julie 
Mehretu as well as museum directors, curators 
and a critic to contribute.

Clyfford Still:Lifeline
Directed by Dennis Scholl
Produced by Scholl Creative
Running time 77' Shot in HD

"These are not 
paintings in 
the usual sense, 
they are life and 
death, merging 
in fearful 
union.”

Julian Schnabel working at the 
Clyfford Still Museum 
January 16 2017 
photo © Justin Wambold

 photo © Sandra Still Campbell

Still at the Albright-Knox Art Gallery, 1959
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Filmmaker Arantxa Aguirre with Antonio Soler, 
Enrique Granados and Dancing Beethoven to 
her credit, is exploring the life and work of one 
of the greatest painters, the painter of kings 
as Philip IV called him, of the Spanish Golden 
Age. Centrepiece of her film is Francisco de 
Zurbarán’s (1598-1684) Jacob and his twelve 
sons, a series of 13 paintings produced at the 
painter’s Seville studio during the 1630s or 
1640s. The subject is not a common one for 
the time and certainly not dealt with in such 
a large series of paintings. It is reasonable to 
believe that Zurbarán got the commission 
through relatives of his second wife Beatriz 
de Morales who were living in America. Why 
would the subject matter be of interest in the 
New World? Jacob's sons are the founders of 
the Twelve Tribes as one can read in Moses 1, 
49 of the Old Testament. They spread over the 
Israelite Kingdom. In the eighth century BC the 
Assyrians invaded the northern territory and 
drove out the ten tribes that had settled there. 
The whereabouts of these so-called lost tribes 
has been debated over time. In 17th century 
Spain it was commonly believed that the 
indigenous people of the New World were 
the descendants of the ten lost tribes, hence 
the interest in the subject matter in America. 

How these paintings got to England is subject 
to speculation. The series is first recorded 
in 1722 as part of the estate of one William 
Chapman. It was later acquired by the London 
banker James Mendez whose heirs sold twelve 
of the thirteen paintings to Richard Trevor, 
Bishop of Durham in 1757 while the portrait 
of Benjamin found its way to Grimsthorpe 
Castle in Lincolnshire. Trevor was a liberal and 
backed the Jewish Naturalization Act in 1753. 
He reconstructed the Long Dining Room 
at his Auckland Palace for his acquisition, a 
public statement for his support of the Jewish 
cause. These paintings, including a copy he 
had commissioned of the Benjamin portrait, 
have been hung here for more than 250 
years. Only recently have they been shown 
in Dallas, New York and Jerusalem while the 
restauration of the Castle was carried out. 
Now the paintings have returned home to 
become the centrepiece of a huge project to 
revitalize the Durham region in the Northeast 
of England. Besides discussing the mysterious 
devotional paintings of Zurbarán who was 
influenced by the chiaroscuro of Caravaggio 
and the naturalism of his contemporary Diego 
Velázquez, this documentary is also telling a 
story about passion, about the reason why 
people buy art and the way people use art in 
order to make a statement about their most 
personal feelings. 

Locations include Kimbell Museum, Forth 
Worth, Texas, Meadows Museum, Dallas, 
Musée du Louvre, Paris, Musée des Beaux 
Arts de Lyon, Musée de Grenoble, Museo del 
Prado, Madrid, Museo Thyssen-Bornemisza, 
Madrid Museo de Bellas Artes de Sevilla, The 
Frick Collection, New York, The Metropolitan 

Museum, New York, The Israel Museum, 
Jerusalem, Monasterio de Guadelupe, Spain, 
National Gallery London, Auckland Castle, 
Durham County.

Contributors: Mark Roglán, Meadows 
Museum, Claire Barry, Kimbell Museum, Maria 
Cruz de Carlos, Universidad Autónoma de 
Madrid, Peter Cherry, Trinity College, Dublin, 
Susan Galassi, The Frick Collection, Ido Bruno, 
Israel Museum, Ignacio Cuno, Museo de 
Bellas Artes de Sevilla, Maria Botaños, Museo 
Nacional de Escultura, Valladolid, Xavier Bray, 
Wallace Collection, London, Akemi Herráez 
Vossbrink, Cambridge University, Gabriele 
Finaldi, Nation Gallery, London, Jane and 
Jonathan Ruffer, The Auckland Project, Sir 
Stephen Wright, Zurbarán Trust.

Directed by Arantxa Aguirre
Produced by Centro de Estudios 
Europa Hispánica, López-Li Films 
and Intervenciones Novo Film 
2006 AIE
Running time 70' & 58' shot in HD

ZURBARÁN
AND HIS TWELVE SONS 
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We will then bring the Stradivarius story 

into the modern age, exploring the growing 
worldwide demand and exponential price 
explosions of these violins - particularly in 
the far East and China, the newest global 
power - to take up the mantel of this 
extraordinary legacy. Looking to the future, as 
these instruments age, become more fragile 
and increasingly priceless, many ending up in 
museums and private collections unplayed. 
What value do they really have as collector’s 
pieces and private investments? Is it right 
for them to sit idle in a collection never 
performed on stage?

This is a film not just for violin aficionados 
but music lovers everywhere. Over the 
course of the riveting four-day recording, 
we watch how two consummate musicians, 
Janine Jansen and Sir Antonio Pappano, take 
advantage of this opportunity to perform 
with these invaluable instruments, and take 
us on an unforgettable musical odyssey with 
compositions by Brahms, de Falla, Elgar, Kreisler, 
Rachmaninov, Ravel, Schumann, Szymanovski 
and Tchaikovsky, to name but a few, that will be 
enjoyed by audiences forever.

A 60-minute music performance film 
from the recording will also be made into 
a separate programme. An unmissable, 

riveting documentary 
that follows superstar 
violinist Janine Jansen 
as she embarks on 
a once-in-a-lifetime 
opportunity to record a 
new album on twelve 
of the greatest ever 
“Strads”.

Directed by BAFTA, Grierson and PRIX 
ITALIA winning documentary maker Gerry 
Fox and accompanied in her quest by 
legendary Royal Opera House Music Director 
Sir Antonio Pappano, the documentary begins 
in Janine's home town of Stockholm where she 
is rehearsing the Mendelssohn violin concerto 
before moving to a hectic ten-day period in 
London. Here, she becomes acquainted with 
each of the violins, selects works that match 
them best, learns about their histories and 
particular foibles and rehearses with Pappano 
before being forced into quarantine with 
Covid. 

Nevertheless, in an impressive feat of 
determination, Janine succeeds in recording 
this astonishing album before the violins need 
to be returned to their owners. This is a nerve-
wracking, intense, and hugely exciting film, 
where we see not only what makes these the 

most unique stringed instruments in the world, 
but also how Janine is taking her place as one 
of the great virtuosi of today. 

This is the first time ever that so many 
of the greatest Strads have been gathered 
together in one place, and the camera 
accompanies Janine at every step of her 
musical journey. 

As a violinist with phenomenal bowing 
technique, she is uniquely qualified to bring 
out the character of each violin, rather than 
impose her personality on the instruments. In 
a series of up close and personal interviews 
with both Janine, Tony Pappano and leading 
luthiers, violin experts, owners and dealers, we 
will capture the difficulties and joys of playing 
these phenomenally difficult but rewarding 
instruments.

These violins have essentially been 
witnesses to history and emblems of affluence 
and power, containing within them the rise and 
decline of empires, as well as the evolution 
of classical and western music into a major 
part of global culture. This film will continue 
to explore the Strad’s ever-growing mastery 
through archive footage of some of the finest 
luminaries ever: Fritz Kreisler, Efrem Zimbalist, 
Nathan Milstein, Arthur Grumiaux and Ida 
Haendel, all played one of these 12 Strads. 
They show most vibrantly how the legendary 
musical histories of these violins imbue them 
with a soul and spirituality that enhances their 
inherent quality as instruments.

The film focuses in on the greatest 
PLAYABLE Strad ever made, the Allard, which 
Janine falls in love with during the course of 
the recording. 

JANINE JANSEN
Falling for Stradivari

Directed by Gerald Fox
Produced by Asterisk Films
Running time 52/81' Shot in HD
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BERNARD HAITINK
The Enigmatic 
Maestro

Directed by John Bridcut
Produced by Crux Productions
Running time 90/53' Shot in HD

“His 65-year devotion to 
music-making is the subject of 
John Bridcut's lovely new film. It's 
some life, and this is some film.” 
Ben Dowell, The Times

Poorhouse International 
is pleased to announce 
it has secured world-
wide distribution of 
John Bridcut's latest 
documentary. One of the 
best loved conductors, 
Bernard Haitink, retired 
recently at the age of 90.

Bridcut’s documentary observes him 
at work as he prepares his final concerts. 
Some of the musicians he has worked with 
try to explain the secrets of his conducting 
technique, while Haitink himself talks about 
how his approach has changed during his 65 
years in front of orchestras and gives advice 
to young musicians hoping to follow in his 
footsteps. Musicians recalling having worked 

with Haitink include Dame Sarah Connolly and 
Sir Thomas Allen, the pianist Emanuel Ax, the 
composer Mark-Anthony Turnage and players 
from the Vienna Phil, the CSO, LPO and the 
Netherlands Radio Orchestra.

In a surprisingly frank and emotional 
conversation, Bernard Haitink reveals how his 
childhood in Amsterdam during WWII, under 
German occupation and through the “Hunger 

Winter”, shaped his view of the world. He 
hated many aspects of liberation in 1945, 
which “gave me an insider’s look into human 
nature”. He also describes his faltering attempts 
to start a conducting career in Holland in the 
early 1950s, his tense relationship with the 
Concertgebouw Orchestra in Amsterdam, 
and his, sometimes, uneasy years at the Royal 
Opera House, Covent Garden. Members of his 
family also give us a rare glimpse of the private 
man.

 Threaded through the film are his final 
performances of Bruckner’s Seventh, both 
in rehearsal and performance, the European 
Première at the 2008 Proms of a piece 
by Turnage, music by Beethoven, Mahler, 
Stravinsky and Wagner. “I could translate music 
with my hands”, he says, “which I still can. I’m 
quite proud of that.”

This enigmatic maestro is a paradox. As his 
wife Patricia explains, “Bernard is not a confident 
man, a shy person in his normal life. But when he 
takes up the baton, it’s as though the electricity is 
switched on for him.”

“A fine Tribute to a self-effacing 
man, a celebration, a chance to 
hear beautiful music, with Bridcut 
assembling a cast to sing his praise.” 
Anita Singh, Daily Telegraph
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On August 1st, 2016, the most played piece 
of classical music world-wide came into the 
public domain in France and subsequently 
most other countries excluding the US. In 

his documentary 
filmmaker Fabien 
Caux-Lahalle told 
the breath-taking 
story of the Boléro 
from its world 
première in 1929 on, 
involving a dubious 
inheritance, a 
bequest, tax evasion, 
subterfuge, lobbying 
and so forth. When 

Fabien Caux-Lahalle had thought he covered 
or rather uncovered it all, he found out that 
the estate of Alexandre Benois, the set and 
costume designer of the original ballet's 
première, laid claim to co-authorship taking 
to court the French performing rights society 
SACEM thereby threatening to bring back the 
music into copyright until 2039. Furthermore, 
the archive of Maurice Ravel containing 

autographs of scores, correspondence and 
the like had mysteriously disappeared from 
Ravel's residence Le Belvédère and recently 
turned up at a secretly prepared sale of a 
major auction house in New York. The French 
Ministry of Culture alerted to the fact stopped 
the dispersion of these precious documents 
just in time.

Maurice Ravel passed away in 1937 and 
left his entire estate to his brother Edouard 
who in turn had publicly pledged to donate 
the estate to the French Government. When 
he died, it turned out that in his very recently 
changed will he had left everything to his 
nurse Jeanne Taverne except Maurice Ravel's 
residence including its belongings, which were 
given to the Réunion des Musées nationaux. 
That notwithstanding, the archives disappeared 
at the time and later surfaced as la collection 
Taverne. Obviously the French Government 
will use its means to retrieve these priceless 
documents which are part of the history of 
music and belong in the Bibliothèque nationale 
where they would be available to scholars 
from all over the world.

Directed by Fabien Caux-Lahalle
Produced by 18ème District
Running time 52' Shot in HD

Fabien Caux-Lahalle has painstakingly 
assembled material to document this newest 
turn of events. As a ruling in the lawsuit against 
la SACEM is expected by the end of 2021 he 
will release a second episode as a follow-up 
to his existing documentary by spring 2022. 
Contributors will include the lawyers of 
SACEM, the Benois and Ravel estates, copyright 
experts and Manuel Cornejo, the president of 
the Association des amies de Maurice Ravel. 
Will the filmmaker be able to prove the estate 
of Benois wrong and produce evidence of the 
attempted sale of the manuscripts? We will be 
grateful to anyone wishing to co-produce!

Who stole the Boléro 
of Maurice Ravel?

An on-going saga
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Jeanne and Alexandre Taverne Ida Rubenstein in the original production of Boléro, 1928 Alexandre Benois
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When Prokofiev spent time at Ettal in 
Bavaria during 1922 he worked on the opera 
Fiery Angel, which he never saw performed 
during his life time. Sergei Kussevitzky 
conducted a concert version of the second 
act in June 1928, which inspired the composer 
to adapt parts of the opera in creating his 
third symphony. The libretto, elaborated by 
Prokofiev himself, is based on the novel of 
the same name by Valery Bryusov. The plot 
follows a real-life story, the love affair of writer 
Nina Petrovskaya with the poet Andrei Bely 
and the novelist himself. In the era of Russian 
symbolism the artist who created an “epic” 
not in his art but in his life, was a legitimate 
phenomenon. With her motto, “all or nothing” 
Nina Petrovskaya would exalt both God and 

The Fiery Angel

the devil alike as long as those obsessions 
were absolute. When she fell out with Andrei 
Bely and began to turn to Valery Bryusov, it is 
unlikely that she believed the experiments in 
magic she was carrying out under Bryusov's 
guidance would actually restore Bely's love 
to her, but she wanted to believe in her own 
sorcery. When Bryusov eventually distanced 
himself from her, he used his experience to 
write a novel, which he set in the 16th century 
at Cologne and surroundings. Bely turned into 
Count Heinrich, Petrovskaya into Renata and 
he morphed into Ruprecht.

The very rational and not particularly 
religious Prokofiev looked at this fantastic 
story with different eyes, as the critic 
Bogdan Korolyok puts it: “the scene of the 
mysterious knocking, the speaking skeletons and 
Mephistopheles unexpectedly singing in a tenor 

voice - all of these are old operatic props, merely 
highlighted by the use of the unprecedented 
musical colours. The irony of the distanced 
observer and the lack of a moral in the finale - 
this created an anti-romantic stance. Possessed 
by her visions, Renata must ascend the stake, and 
tragedy almost occurs, but suddenly everything 
stops (Prokofiev rejected the dénouement in the 
literary source, Valery Bryusov's novel) and one 
can hear fanfares with the final chord in dazzling 
major key”. 

David Freedman's ingenious staging 
visualizes the evil spirits, which linger in 
Renata's fantasies by putting on stage white-
painted male dancers from the St. Petersburg 
Mariinsky Acrobatic Troupe and thereby 
making the performance of the opera into a 
haunting event, which will live on in the minds 
of the audience.

An opera in 5 acts by Sergei Prokofiev

Mariinsky Orchestra and Chorus
Conducted by Valery Gergiev
Stage Production David Freedman

cast 
Renata Elena Stikhina
Ruprecht Evgeny Nikitin
Agrippa of Nettesheim Andrei Popov
The Sorcerer Anna Kidnadze
Faust Dimitry Grigoriev
Mephistopheles Evgeny Akimov
The Inquisitor Petrenko

Directed for TV by Louise Narboni
Produced by Telmondis
Running time 125'

This 2021 recording would work 
very well with Bertrand Normand's 
documentary on Evgeny Nikitin.

Photos © Valentin Berenovsky

Photo © Natasha Razina 
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NEWS
Wichita Films' Hannibal Hopkins & Sir Anthony, 
commissioned by ARTE was just ready in time 
for the actor to garner his second Oscar for 
The Father. The documentary also won Best 
International Feature at the 10th Amdocs 
Film Festival at Palm Springs. Poorhouse 
congratulates the Kuperberg sisters for yet 
another brilliant film-related documentary.

Poorhouse is very pleased to announce 
that it distributes two of the best ten US 
arts documentaries voted by ART news in 
2020: Ursula von Rydingsvard - Into Her Own 
and Clyfford Still - Lifeline. Congratulations to 
directors Daniel Traub and Dennis Scholl.

NEW ON DVD
New home video releases include Bluebeard 
by Jacques Offenbach together with Reiner 
E. Moritz' documentary Tales of Offenbach 
and Gaetano Donizetti's Le convenienze ed 
inconvenienze, a spoof on opera behind the 
scene also known as Viva La Mamma!

NEW IN PRINT 
Boydell & Brewer 
releases in May 
Humphrey Burton's 
Autobiography 
In My Own Time. It
is a unique account 
of the Golden Age 
of arts broadcasting 
in twentieth century 
Britain from a man 
who was pivotal to its 
success.

READY FOR DELIVERY
Falling for Stradivari  81’ and 52’ 

Bernard Haitink - The Enigmatic Maestro  53’ 

Clyfford Still - Lifeline  77’

Les Nuits Revolutionnaires  7 x ca. 60’

Fiery Angel  125’

Clara and Julia Kuperberg, photo © Sylvie Castioni

Ursula von Rydingsvard

STAY IN TOUCH
We are back at the office:
56-58 Broadwick Street

London W1F 7AL
Tel. +44 20 74368663

Munich office +49 89 6492048
Email Heike Connolly:

heike.connolly@poorhouseintl.co.uk
Georgia Arnoczki: 

materials@poorhouseintl.co.uk
Reiner Moritz: 

reiner.moritz@gmx.net

Please check out our website:
www.poorhouseintl.co.uk

Hopefully see you all at MIPCOM 2021

Sir Anthony Hopkins Janine Jansen, Falling for Stradivari

The Fiery Angel, photo © Natasha Razina
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